Topics for the Special Lecture:
1. Carpe Diem
2. Poetry and Free Thinkers

3. YolAHES

-2 O

OIAl: 2012.9.14. (E:18:00 ~ 19:00)

A HeRs
ZAE AMe (Th=0fe =3



38

12. INT, MATH CLASSROOM - DAY

AL 00:10:58 ~ 00:21:01

Dr, Hager walks up the classroom aisles with his arms behind his back_

HAGER : Your study of trigonometry requires absolute

precision. Anyone failing to tumn in any homework
assignment will be penalized one point off their final

grade. Let me trge you now not to test me on this

point.

13. INT. KEATING’S CLASSROOM - DAY
Students enter Keating's classroom, talkin
room off to one side,

KNOX : Hey Spaz, Spaz.

g and acting up. Keating glances out from his

Spaz turns around in time to be hit by a ball of crumpled up paper while Cameron

- smachks him on the shoulder.
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CAMERON

: Brain damage.

The students quickly quiet down as Keating emerges from the other room, whistling the

1812 Overire, He walks up the length of the classroom and out the door without a

word, The students look around st one another, uncertain of what to do, Keating poles
his head back in the doorway,

KEATING : Well, come on.

He gostuies them to follow and the studerts, after some hesitation, grab their books
and follow Keating out into the main entranceway.

BOYS : {murmuring and chattering) Let’s go. Let's £0, guys.

14. INT. ENTRANCEWAY - DAY
Keating stands before the schoal's trophy cabinets and waits until all the boys arrive.
He continues whistling:

1 “Oh Captain, My Caplain” Who knows where that
comes from? Anybody?

KEATING

Todd looks up as if he knows the answer, but says nothing, Cough. Spaz blows his
nose a little too ciose to Meeks for his liking

KEATING : Not a clue? It's from a poem by Walt Whitman about
Mr. Abraham Lincoln. Now in this class you can call
me Mr. Keating. Or, if you're slightly more daring,
“Oh Captain, My Captain.”

The students laugh slightly.

7R ! é"o“’li“.

7IE0] 18124 HES FlufEion BRI OIE Yol UERLR ojo|s
2 & FB8ET, 2 2Y YBoz S0t $Zoz Hopo §
2O U0 LRI, SRISE BA qizoix] wat ges Ao
ot 7|2l 2F0iM nl2i2 o) Bt

7 & : A}, uhetel,

2 SUSI e} 2ok A316T, 2SR TN UEA 5 M2
HolEn 7192 0t £ 59 Sez

L EYANL R Botel) 7FA), ThR} ol S

Pt

YR sy @ :
7|20l BmO| E2uiS 2ok sl Yol MM O[Ol DE g
B 2|CkRle 2= A&l HnZs 2ot

JE e g, e 1Y o] To) ojel
oA ohe Al Fghly

EC- ms o 5 HCH X2 0fR W SHa) ai=r Anfsop Qs
"2 YA simiol ot BE Z0)

7] & P A mEge] 9= HEe] oouay
Flel sl & Alo] g Falo)A], ofA) 1)
S G REE RN P S
A= £33, olH £ Feofsicid woal,
2%, e A% slm Bl ol

SHYS0] 7t R,

athe 1812 Overture
Ao|TETI0] 181284 M2,

=poke
zo, g Uict oi2)E Solrfcl, o
L, (55 E2 2X) Bixicy,
* poka fun at ~
~8 Eaicl,

agesture
v, =gesticutate
(3, BRSZ) oloizt SlciEAfsiCh,

n S5, &5, 83, BH,
a0h Captain, My Captain.

Walt Whitman (2= ${Eghe| A| “Oh
Captain, My Captain® 2} H|=0i71& 5ic)

aWalt Whitman

©(1819~1892) 2 OlgEls 0| 1947

nl=e] YA,

- blow
{Lah ot
(of} ER(= ht), 242,
- blow one's nose
RE Brl, Zofsiciup),




42

KEATING

into facts. Yes, I too attended Hell-ton and I survived.
And no, at that time I was not the inental gia.n.t you
see before you. 1 was the intellectual equivalent of a
ninety-eight pound weakling. I would go to the
beach and people would kick copies of Byron in my
face

The boys laugh once again, whils Cameron, obvidusly trying to write all thfs down, looks
around confusedly, Keating fooks down at papers in his hand,

KEATING : Now, M. Pitts. That's a rather unfortunate name. M.

Pitts, where are you?

Pitts raises his hand while everyone around him siickers

KEATING : M. Pitts, would you open your hymnal to page 542

and read the first stanza of the poem you find there?

All the boys open their books,

PITTS : “To the Virgins, to Make Much of Time?”

Some boys around him chuckle,

KEATING : Yes, that's the one. Somewhat appropriate, isn’t it?

: Now let me dispel a few rumors so they don't fester
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PITTS : “Gather ye rosebuds while ye may, old time is still

-flymg And this same flower that smiles today,
tomorrow will be dying.”

KEATING : Thank you, Mr. Pitts. “Gather ye rosebuds Whﬂe ye -

‘may.” The Latin term for that sentiment is “Carpe
Lien” Now, who knows what that means?

Meeks immediately puts his hand up, -

MEEKS : Carpe Diem. That's “Seize the Day.”

KEATING : Very good, Mr...

MEEKS : Mecks, 7

KEATING : Meeks. Another unusual name. Seize the day.
“Gather ye rosebuds while ye may.” Why does the
writer use these lines?

CHARLIE : Because he's in a huny,

KEATING :No, ding!

Keating slams his hand down on an imaginary buzzer,

KEATING : Thank you for playing anyway. Because we are food
for worms, lads. Because, believe it or not, each and

every one of us in this room is one day going to stop
breathing, tuin cold, and die.

Keating tumns towards the trophy cases, filfed with trophies, footballs, and team
picturas,
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KEATING

: I'would like you to step forward over here and

peruse some of the faces from the past. You've

walked past them many times. T don’t think you've'

really looked at them.

The students slowly gather round the cases, looking at the old photographs and
Keating moves behind them,

IKEATING : They're not that different from you, are they? Same
haircuts. Tuli of hovmones, just like you. Tnvincible,
just like you feel. The world is their oyster. They
believe they’re destined for great things, just like
many of you. Their eyes are full of hope, just fike you,
Did they wait until it was too late to make from their
lives even one iota of what they were capable?
Because you see, gentlemen these boys are now
for titizing daffodils. But if you listen real close, you
can hear them whisper their legacy to you. Go on,
lean in. Listen. Do you hear it?

The boys leant in and Keating hovers over Gameron's shoulder,

KEATING + (whispering in a 11111t voice) Carpe

Cameron looks over his shoulder with an aggravated expression on his face,

KEATING : Hear it? (whispering again) Carpe. Carpe Diem. Seize the

day, boys. Make your lives_extraurdinary.

%ﬁ'—&ﬂ@&% AR

7l d

stuse

D ol7] o vieha] 3 ‘i*}%} 9 92

& AAE R EEL of g el A
Uthsds], o152 HlR e ojn} ga
7ot

= 22E MUSE vi2tan] HHs| DYy F¢loz mojn 7|

2 Bgs Hz )

g

0j0l20} Yo Aitim FYR

g

7 g

PuEoh B vhaa] oAy e el Mo,
HESAR o) WA, LA olo, 143

A R Bl o] ARL obAE

ohIA. lie Ae ¥ Askn B9, Lz
= ;ij__\gl_qu olse ¥ Hjom 5
# glo], FESHE. A9 oA 1
o] T ¢ & o} Fe Qolels s
71l fgskel. YEge] B o] 475
& FolM AF $45ke] Aopie] 3 9)

' Aok, o} F slrjold Sod HEEANA 4
Aol 159 YL :‘5_-——% k& ok 2,
7IthM B0l e, £

FHNES] B SoIA Y FIick

CERY? 4 sk Pl vlEms] v,

L5E Fole}, 4o}, HEH AL e

ofe},

aperuse
(Rop) BSESpct,
(Foh R S8 Yt

efull .of hormones
EE0= IS8, HAN geyo

=5

=T

. ainvincible

£H2, @ Sol 522, Y=u 5

£, Ol 5 gl

.ra iota
olFEs=g

{very smali quartity)

afertilize .
HIES12] Sicl THARZIGL (BHA S E
5 siet,

ahover
BHESICH Ol AHaIY.

agruff
H, A, =t
naggravated
BEZLL, ofE]

+ extraordinary .

HI3, 2E0f ofel, B8, BiEL

= amazing, excepticnal, fantastic,
incrediple, marvelous, -outstanding,
unprecedented, unusual, wonderful

Make yo'ur lives extraordinary.’

SdsA dojat,

47




72

AMFE o209 .

22. INT. KEATING'S CLASSROOM - DAY

‘KEATING

NEIL

: Gentlemen, open your text to page twenty—one of the
introduction. Mr. Perry, will you read the openmg
paragraph of the preface, entitled “Understanding
Poetry”?

“Understanding Poetry,” by Dr. . Evans Pritchard,
Ph.D. To fully understand poetry, we must first be
tiont with its meter 1, thyme, and figures of speech.
Then ask two questions: One, how artfully has the
objective of the poem been rendered, and two, how
important is that ob]echve. Question one rates the

.poem’s perfection, question two rates jts importance.
And once these questions have been answered,

determining a poem’s greatness becomes a relatively
simple matter.

00:36:07

7.

22 L& FI-lef my ‘5&

ctiEP%L a‘l—-l A7 2150]25

o] 3 gehe ¢lo] By

DAl olal, I, offka milshe upa} A,

AZ k8] olsfstale, A g-goht &

F, 273 fApga 22 BB jaael
W @}, 289 A 5 A A5e e 2
o}, 3, Al¢} thdo] dup} djeon §
HHD esh SA, 7 o] Yohy =g
W70 3 9 AR Ao SyEE 2e
o, T HiA 2L N9 Zowg 2hY.
qet o] FES) G A, @ A9 oo
34 BYHE AL vlwA 793 <o) ©e}

=g o},
S, A9 ofslekm ABo] Bojzl M-

i
I
i
i

|
|
|
|,
|
|

afluent
Fusissm
« be fuent with~-
~0ff S=Ee),

=®meter

(Mgh 28, BH(2a9) e,

=rhyme
& 4E g

s figure of speech
(PARELY Sho| A lERS), HIR, S:AlY,
(an expression that uses language in a
figurative way}

nrate .
Holslch, ~ol2tw MslchziEsicy,

73




. 74

T e S T Y TR R T

Keating gets up from his desk and prepares to draw on the chalkboard,

NEIL : If the poem’s score for perfection is plotted along the
horizontal of a graph, and its importance is plotted
on the vertical, then calculating the total area of the
poem yields the measuee of its greatness,

Keating draws a cofresponding graph on the board and the students dutifully copy it
GOV ’

NEIL ¢ A sonnet by Byron might score high on the vertical,
but only average on the horizontal. A § Shakespeatean
sonnel, on the other hand, would score high both
honzontally and vertically, yielding a massive total
area, thereby revealing the poem to be truly great. As
you proceed through the poetry in this book, practice
this rating method. As your ability to evaluate poems
in this matter grows, so will - so will your enjoyment
and understanding of poetry.

Neil sets the hook down and takes off his glasses, The student sitting across from him
is dliscieatly trying to eat Keafing ttims away from the chalkboard with a smile,

KEATING : Excrement. That’s what I think of Mr. J. Evans
Pritchard. We're not laying pipe, we're talking about

poetry.

Carveron looks down at the graph he copied into his notes and quickly scribbles it out,
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KEATING

: How can you describe poetry like Americar Bandlstand?

Llike Byron, | yive Linga 42, but | can't dance to i,

The boys are laughing,

KEATING tNow Fivant von 1n vip eul that page.,

The students look at Keating as if he has just gone mad,
KEATING : Go on, rip out the entire page. You heard me, rip it
out. Rip it out!

Charlie tooks around at the others, He then locks down at his own hotes, which
consists of drawing breasts,

KEATING : Goon, rip it out.

Charlie fips the page out and holds it up,

KEATING : Thank you Mr. Dalton. Gentlemen, tell you what,
don’t just tear out that Page, tear out the entire
introduction. T want it gone, history, Leave nothing of
it. Rip it out. Rip! Be gone J. Evans Pritchard, PhoD,
Rip, shrod, tear. Rip it out. I want to hear nothing but
tipping of Mr. Pritchard.

Meeks looks around reluctantly and then finally begins tearing out pages,
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KEATING s We'll pertorate it, put it on a roll.

Keating sees Cameron still hesitating,

KEATING : It's not the Bible. You're not going to go to hell for

this. Go on, make a clean tear, T want nothing left of it.

Boys are chucking and mumb!ing as they rip out the pages in their bboks_

CAMERON  : We shouldn't be doing this.
NEIL : Rip, rip, rip!
KEATING - (vo) Rip it out, rip! Rip it out!

From outside the classroom, Mr, McAllister hears all the noise and sees all the students
ripping cut the pages, He hursts into the room, :

MCALLISTER  : What the hell is going on here?

The boys all tun around in shock, Charlie stuffs a crumpled page into his mouth,
Keating emerges from his room with a waste paper basket,

KEATING :I'don’t hear enough rips.

MCALLISTER  : Mr. Keating.

KEATING : Mr. McAllister.

MCALLISTER  :I'm sorry, I- I didn’t know you were here.
KEATING :Tam.

MCALLISTER  : Ahh, s0 you are. Excuse me.
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Mr. McAllister slowly backs out of the classroom,

KEATING

+ Keep ripping, gentlemen. This is a battle, a war. And

the . . 14iti could be your hearts and souls.

Keating holds aut the basket to Charlle who spits out a w1 of paper,

The students pass around the waste paper basket and throw away their crumpled up

papers,

KEATING

: Thank you, Mr. Dalton. e of academics going

forward, measuring poetry. No, we will not have that
here. No more of M. J. Bvans Pritchard. Now in my
class you will learn to think for yourselves again. You
will learn to savor words and Ianguage. No matter
what anybody tells you, words and ideas can change
the world. I see that look in Mr. Pitt’s eye, like
nineteenth century literature s nothing to do ywith
going to business school or medical school. Right?.
Maybe. Mr. Hopkins, you may agree with him,
thinking “Yes, we should simply study our Mr.
Pritchard and learn our thyme and meter and go
quietly about the business of achieving other
ambitions.” 1 [0
Huddle up!

Herle v e tor va. Hoddle up.

The boys get up from their seats and gather around Keating in the center of the Class,
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KEATING : We don’t read and write poetry because it’s cute. We
read and write poetry because we are members of the
human race. And the human race is filled with
p.assion. Medicine, law, business, engineering, these

are all noble pursuits, and necessary to sustain life.

But poetry, beauty, romance, love, these are what we

stay alive for,

Gharlie s nodding.

KEATING '+ To quote from Whitman: “O me, O life of the questions
of these recurring, of the endless trains of the

faithless, of cities filled with the foolish. What good

amid these, O me, O life?” Answer: that you are here,

That life exists, and identity. That the powerful

play goes on, and you may contribute a verse, That

the powerful play goes on and you may contribyte a
verse,

Kealing loolks up at Tocl

KEATING : What will your verse be?

23. INT. HEAD OF CAFETERIA - DAY

The cafeteria is fllled with students and teachers standing before thé tables saying
grace,
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